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doing it inaccurately through defect of ear, and a young Oriental
with a good ear tempering our scale with the intervals to which
she is accustomed. I found the effect interesting and by no means
disagreeable.

Still my toleration for foreign intervals must not be abused.
I bar duets between the Begum tempering the scale in her Indian
manner, and Mr Joseph O'Mara tempering it in our native man-
ner. Una notte in Venezia, sung under these conditions, inflicted
such exquisite anguish on the more sensitive persons present that
they had to set their teeth and hold firmly on to their chairs to
endure it with outward calm. I think this was partly due to a
gallant attempt on Mr O'Mara's part not to sing obtrusively in
tune from the European point of view, and to attenuate his tone
as much as possible so as not to drown the Begum, who was
suffering from the effects of an attack of influenza; but the re-
sult, however well meant, was disastrous.

It was in a solo that the Oriental peculiarity first asserted itself
as a charm. The influenza had produced an inharmonious pallor
which deprived the Begum of the great personal advantage of
"the shadow'd livery of the burnished sun"; but when this passes
away she will be powerfully aided by her appearance. Her voice
is a mezzo-soprano of agreeable quality.

Among the artists I heard during the few minutes I was able
to spend at the Grosvenor Club was Mr Charles Copland, who
treated Stradella's Pieta, Signore, so as to exhibit a good voice
and some skill in using it, without the slightest regard for ap-
propriate expression. If I were an Olympian deity, and a mere
mortal were to demand "pieta" from me with the peremptory
incisiveness of Mr Copland, I should certainly reply with die
heaviest thunderbolt I could lay my hand on*

I also heard a couple of violin solos from Johannes Wolff,
who has carried his spontaneity, his initiative, his freedom of
expression, and some (though by no means all) of his neatness
of execution unimpaired through a thousand drawing rooms.
But the enervating atmosphere of these artistically noxious places,
the confined space, the stifling carpets and curtains, the cross-